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EUGÈNE YSAŸE (1858-1931)
Violin Sonata No. 2 in A minor
I. Obsession: Prélude
II. Malinconia
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I. Allegro vivo
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program notes
Sonata No. 2 in A minor  |  Eugène Ysaÿe
Eugène Ysaÿe was a Belgian violinist known as “The King of Violin.” Not only 
was he an incredibly well respected performer, but also a composer, teacher, 
and conductor. Ysaÿe was so well loved that numerous works, now famous 
in the violin canon, were dedicated to him, such as Frank’s Violin Sonata in A 
and Poeme by Ernest Chausson. His string quartet also debuted Debussy’s 
String Quartet in G minor. In 1923 Ysaÿe wrote six violin sonatas, each one 
dedicated to a different violin virtuoso of the time. His second sonata was 
dedicated to Jacques Thibaud, a French violinist and one of Ysaÿe’s closest 
friends. The Prelude is titled “Obsession” because of Ysaÿe’s love for Bach, 
in which this movement directly quotes Bach’s Preludio from Partita No. 3 in 
E Major. The virtuosic, constant chromatic sixteenth-note passages are also 
intertwined with not only quotes from Bach but from the "Dies Irae" theme 
known in Catholic Masses of the Dead. The "Dies Irae" is also heard at the end 
of the Malinconia. In this movement the theme is not given a rhythmic notation 
and is expected of the performer to play freely and very expressively. 
Concerto No. 1 in A minor  |  Dmitri Shostakovich 
Dmitri Shostakovich’s first violin concerto was written in the years 1947 and 
1948 during the height of Stalin’s tyrannical dictatorship over the Soviet 
Union. For Shostakovich, these years were especially tumultuous due to the 
mysterious disappearances of his friends and his denunciation in the Zhdanov 
decree, an anti-Formalist policy meant to censor artistic output to only feature 
Soviet principles. Because Shostakovich was under close surveillance he did 
not premier the piece until October 29, 1955, three years after Stalin’s death 
and the abolishment of the Zhdanov decree. The concerto was dedicated to 
and premiered by David Oistrakh whom later stated that the Nocturne was 
characterized by "suppressed feelings." The Nocturne is a fantasia form, 
traditionally improvisational and therefore has a very intimate and emotional 
display of a moment in Shostakovich’s life at the time of fear and loss. 
Violin Sonata in G minor  |  Claude Debussy
Violin Sonata in G minor was the last piece Claude Debussy ever composed 
as well as the last piece he ever publicly performed in May 1917. It was written 
during World War I, which greatly disturbed Debussy, creating a hatred for the 
Germans and their music. So because of his dislike for especially Wagnarian 
German form and structure, Debussy composed his last three sonatas, a 
part of what was planned on being six sonatas for various instruments, in a 
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loose cyclical form similar to his string quartet, infused with what Debussy 
considered inherently "French" melodies. His French pride was so persistent 
that in these last few years from 1915-1918, he signed everything with his 
name followed by "musician francais" or "French musician." The Allegro vivo is 
truly an example of what Debussy was known for, impressionism or symbolism 
as he preferred, in that it is highly evolving, ambiguous in form and key, and 
it uses melody to create color and atmosphere rather than objective material. 
The first movement is the closest to the sonata form, since there is a clear 
theme and recapitulation; however it has many deviations, so it is therefore 
sometimes considered a fantasia.
